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-To give an insight into the role of the
Gaffer and the lighting department

- How and when lighting decisions are
made




Trained in London at The Wimbledon School of Art
in Lighting Design

Have worked across film, television, music promos,
theatre and live broadcast events

As my career evolved, | focused on high end film and
commercial productions

For companies such as Netflix, Apple, BBC, CBS,
Google, Disney, Sony
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What is a Gaffer/Chief LT and what do they do?

Work directly with the Cinematographer to understand and
establish a visual style and lighting design

Attend location scouts and liaise with other key dept heads
to access lighting needs.

Produce lighting plans to illustrate and communicate the
key technical/creative aspects

Select equipment: Select lighting fixtures and produce
lighting lists

Oversee the implementation of the lighting design and day
to day lighting of the actors and set







% »_{A.MN IR KKK ETRRRS IR KK TS oG
-
A Drawings and Plans
//
y re
T
L Lighting plans drafted
it ighting plans drafte
By
k Previz and photometrics
!d
X]
» JIX GX4 ISUZU GOKVA i
gg ( ‘0 tlonA gennvl R i iA L
s T TT: q, IGenle z9o MEWPth: = P -“g el - -
H ) : 5
L) -3 Nanlux Dyno 1200C P C
% i3 = -underslung a"rllgn;er looadvxse L . g
-bucket must be able t = = L et
ey 7 fro‘::l :as':‘:vilh:u: o:e:a;::‘i’: o — "
‘bucket
-focus: moonlight wash bowls
| I | area
-6400-10000K '
|
X] i {
T I \
il heee " S |
o8 = 8 BE ! )
" gd gé éggg A -1x Nanlux Dyno'l
— 8958 4 PN 3 ] 1x Longjohn stand 6m/18}
§§ i ERN \/ Teans Cans - ¥ ’ ~focus: moonlight wash bowls area -
g m— 3 ﬁ*‘g —F § 4 ' & -MDO-IDDUDK
33 § | \
g Ay b |
o i
Of—i = F ‘ o |
st | € 5
§ ¢ =
j = o g = c - . . e
' | & e . -1x Nanlux Dyno 1200C
- ! | “\ 1x Longjohn stand 6m/18"
By | | | -f:cu:??vl\:o:l?g:'t‘ wa':h bowls area
i) ] | g
{ %ﬁ P e ' 4 extel
3‘ Rl and |
= IJ i 5§ g - 12x Astera AX5/AX9 lamps -see
: ik H £ 5 — = -to be placed around light:
-~ Zin § = = bushes uplighting etc [' foun
§8 5
= 4
¥ 2 é B tennis court lights to be on /\ '
g $§§? %5* 4 : i lsee locations dept.
E?E §§ : F §§ f —
-gié i‘.’,— I
s £
i, - !
£s :
be = i3 i
§
T ]
< 2 g
g B3









Who are a Gaffers key stakeholders?

On a typical production a gaffer would work with these key crew

Director

Communicate their creative vision and collaborate
with the DP and Gaffer to achieve this

May be very hands on and can influence the lighting
look

Cinematographer / Director of Photography
Responsible for the overall look and vision of a
project. Able to directly influence the choice and
guantity of lighting equipment needed.
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Production Manager

Manages the dayo-day costs of a project and works
with the gaffer and lighting rental co. to manage a
lighting budget. This may involve cost control,
negotiation and budget adjustment.

Producer

Responsible for the entire production budget,
including lighting. They work with the creative team to
achieve the desired look while ensuring that the
project stays within budget and on schedule.
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24kW Tungsten Fresnel
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